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The National Intangible Heritage Center, located in the Hanok village district in Wansan-gu, Jeonju City, will consist of
the stages, exhibition rooms, archives, educational and public experimental space for intangible heritage to be an anchor
system which passes down and expands the intangible heritage.
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WELCOME SPEECH

Administrator of Cultural Heritage Administration

Chung Jaesuk

Under the high autumn sky made even more
beautifully blue by intimations of peace and
coexistence on the Korean peninsula, | extend my
heartfelt congratulations to the International Intangible
Cultural Heritage Film Festival (IIFF) held here in
Jeonju, the hub of Korean traditional culture, History
exists because of records. The manners and methods
of recording have diversified and evolved, and an
important mission for us to undertake today is to find,
restore, and record the value and significance of our
culture. IIFF is a venue wherein through the familiar
format of film we encounter the intangible cultural
heritage of Korea and that of various nations around
world. This year, we will be presented with assorted
perspectives on and interpretations of intangible
cultural heritage through modern reinterpretations of
traditional intangible cultural heritage and through a
schedule brimming not only with film but also offerings
that integrate diverse contents with new technologies.
| offer my sincere thanks to Governor Song Ha jin of
Jeollabuk-do Province, Mayor Kim Seung su of Jeoniju,
and the IIFF staff for their full-fledged cooperation for
the success of this festival. At the National Intangible
Heritage Center, located next to the Jeonju Hanok
Village, | hope you will be able to take away a piece of
intangible cultural heritage for yourself and record it in
your heart and memory. Thank you very much.
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Director of National Intangible Heritage Center

Kim Yeonsoo

We invite all members of the Korean public to the
2019 International Intangible Cultural Heritage Film
Festival (IIFF), hosted by National Intangible Heritage
Center (NIHC). Intangible heritage is living heritage
upon which humanity's footprints are etched. It is
thus our common bedrock as well as our future.
Founded under the Cultural Heritage Administration
to systematically protect valuable intangible heritage
that has been passed down for centuries, NIHC is the
world's first ever comprehensive policy and cultural
organization specializing in intangible heritage. IIFF
is a multidisciplinary cultural festival comprised of
films, performances, exhibitions, and hands-on
cultural experiences to offer ready and easy access
to intangible heritage. It also serves as a venue for
film and archival experts to socialize and network.
The theme for the sixth annual IIFF is "Rethinking
Intangible Heritage.” There are 26 films from eight
countries in the following five sections: RE:DISCOVERI
(encountering intangible heritage in films), ARIRANG
(merging film and performance through modern
reinterpretations of traditional intangible heritage), IIFF
SHORTS (comprised of short archival documentaries
from Central Asia and short animated films from Korea),
FOCUS (featuring Im Kwon taek's works and North
Korean films), and SPECIAL SCREENING (consisting
of works of VR, K-Heritage TV, and EBS International
Documentary Festival). Autumn is deepening at NIHC,
set against the beautiful backdrop of Hanok Village. |
hope this festival's diverse offerings serve as a valuable
opportunity for you to rediscover intangible heritage
that is around us. | ask the Korean public for your
interest and support. Thank you.
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Governor of Jeollabuk-do

Song Ha jin

Greetings to all.

| extend my heartfelt congratulations to the sixth
International Intangible Cultural Heritage Film Festival
(IIFF), held in Jeonju, Jeollabuk-do, the home of cultural
creativity. | would like to thank Director-General Kim
Yeon su of the National Intangible Heritage Cultural
Center (NIHC), the IIFF Secretariat, and others involved
in putting this festival together. This year, the IIFF
showcases intangible heritage in films under the theme
of 'Rethinking Intangible Heritage." It aims to deepen
the understanding of the value of intangible heritage
and examine records of preservation and transmission
through 26 films from eight countries that feature
intangible heritage in everyday life. Im Kwon taek,
one of Korea's foremost film directors, will meet the
audience in person and through a special program
featuring his films. His presence is especially meaningful
as his 101th film Hanji (2011) examines the aesthetic
value of hanji, Korean traditional paper that is said
to last 1,000 vyears, through a master hanji maker in
Jeonju. Intangible heritage is the essential discourse on
a people's way of life. North Jeolla province is currently
home to 100 intangible cultural properties (11 national,
89 provincial), the largest number among all Korean
provinces. Our province has diverse policies in place to
preserve and revitalize intangible heritage, which instills
pride and awakens a sense of national identity in all
generations. Of note, we are planning to develop new
cultural products for the 2023 World Scout Jamboree
in Saemangeum. We will continue to do our utmost to
protect and pass down our valuable intangible heritage.
| hope this festival serves to connect the past, present,
and future by recreating and recording intangible
heritage and to elevate Korea's global standing as a

cultural powerhouse. Thank you
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Mayor of Jeonju City

Kim Seung su

| would like to sincerely welcome everyone to the 2019
International Intangible cultural heritage Film Festival
held in Jeonju, the leading city for traditional Korean
culture. The aim of this festival is to bring focus to
films about intangible cultural heritage and present a
creative fusion of various programs such as archives,
performances, and contests. First held in 2014, the
festival has become a cultural event renowned for its
originality and accessibility that invites everyone to
appreciate intangible cultural heritage. It has turned
something that was once considered obscure into
something easy and accessible that anyone can enjoy.
The 2019 Festival will provide screenings of films about
intangible cultural heritage, support for documentaries
and music production using videos and sounds from
the intangible cultural heritage digital archives, special
performances combining intangible cultural heritage
films with traditional Korean music and musical theatre,
and many other programs. The need for programs that
allow people to experience intangible heritage is at an all-
time high, and this festival will be a great opportunity for
people to enjoy and appreciate the value of intangible
cultural heritage. It will also make a great contribution to
the invigoration and base expansion of intangible cultural
heritage. Through this festival, | hope many people will be
able to share the value of intangible heritage with each
other and sympathize with the act of handing it down
to future generations. | also hope it will help continue to
promote Jeonju as the leading city for traditional Korean
culture and give us the opportunity to contribute to the
further development of our culture.Finally, | would like
to sincerely thank the people of the National Intangible
Heritage Center for all of their hard work in organizing
this event.| hope that this festival becomes the greatest
event one can attend to fulfill their desire for culture and
continues to grow and develop each year. Thank you.
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ICHCAP Director-General

Keum, Gi Hyung

First, | would like to extend my warmest congratulations
on opening the 2019 International Intangible Heritage
Film Festival. | would like to express my sincere gratitude
to the National Intangible Heritage Center and other
stakeholders for organizing this festival that will feature
a variety of events, including film screenings, archives,
and performances related to intangible cultural heritage
around the world. Media has been regarded and used
as a popular means to enhance the understanding and
accessibility of intangible heritage and its safeguarding
Visual media is of particular importance nowadays. While
constantly evolving, visual media not only contributes
to promoting documentation and awareness of
endangered intangible heritage but also helps us and
future generations understand various traditional
cultures. The sixth International Intangible Heritage
Film Festival serves as a platform to recognize the
significance of films on intangible heritage. Over the
years, we have witnessed the growing presence of the
festival. This year's festival, in particular, will present
a number of intangible heritage films that hold great
artistic values and creativity. There are also various fiction
features and documentaries that will be screened at the
festival. The International Information and Networking
Centre for Intangible Cultural Heritage in the Asia-Pacific
Region under the auspices of UNESCO (ICHCAP) will
present three films on food culture, festivals, and rituals
related to Central Asian horse milk under the theme of
"Rethinking the Taste" which is grounded on this year's
festival slogan "Rethinking Intangible Cultural Heritage."
We have also prepared a public lecture to help the
audience better appreciate the films. ICHCAP engages
in intangible heritage safeguarding activities in the Asia-
Pacific region, as a result video documentation programs
have been included. They first started in 2015 for
Central Asian intangible heritage, and recently, they have
extended to in Southeast Asia. We plan to expand the
program to South Asia and the Pacific region from next
year. | hope that this festival will be a good opportunity
to enjoy our long-cherished ICH and enlighten us about
cultural diversity and values.
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The purpose of the International Intangible Heritage
Film Festival is to create visuals of our intangible cultural
heritage so that audiences can see, feel and enjoy them.
That is why this festival has provided an opportunity to
rediscover our historical intangible heritage in a modern
setting It can be called a ‘place of creative enjoyment.’
Also, films that use archival footage and other records
are selected and screened, which functions as another
type of archiving of this culture. You could say this
festival is a 'creative archiving location' that rediscovers
new values through accumulated archiving of intangible
cultural heritage.

In the 2019 program, we would like to present the
essence of the issues that the International Intangible
Heritage Film Festival(lIFF) must pursue. This time,
we've expanded the range of the event and have made
a conscious effort to make this program a meaningful
one in terms of this being a creative archiving location
that will give everyone an opportunity to rediscover the
meaning of intangible heritage. We focused particularly
on strikingly creative, cinematic films that audiences
from the same time period as the intangible heritage
would enjoy, as we wanted to loosely connect intangible
cultural heritage with the films while including new sense
of insight about intangible heritage.

Intangible culture is used in film in very simple ways.
That's not because of a lack of understanding of film, but
because of a lack of imagination. This is why it is difficult
to find films that have cinematic imagination, rather than
imagination for promotional purposes. Movies that can
be called a composite of art and culture have always
been about both art and business first. That is why
since long ago, movies have not used intangible heritage
for promotion, but rather made intangible heritage an
interesting subject for entertainment and storytelling.
This is why a sense of imagination in film, rather than
lame attempts to satisfy the crowds, will be the savior of
the festival.

The attempt we've made with this year's program might
seem unfamiliar to you, but we hope it brings new
inspiration and joy, not only to audiences, but to experts
and people that have a direct or indirect connection to
any form of intangible heritage.
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OPENING - CLOSING CEREMONY

The 2019 International Intangible Heritage Film Festival
was planned with the theme of ‘Rethinking Intangible
Heritage' and focusing on the creative enjoyment of
archiving. For the opening and closing ceremonies, we
selected two films from the Arirang Section that can be
enjoyed by special guests, regular audience members,
and men and women of all ages in the hopes that

The closing ceremony film is another film that was
highly praised by audiences and critics alike. Again, it's
the combination of a classic Korean film and live music,
along with a silent film narrator. It is a very special
film/performance. The film is from 1934, it's called
<Crossroads of Youth>, and it is the oldest Korean

film in existence. This film is a registered cultural asset,

2 M-t 021 ozt [=1te| Zgte these films would promote new insights related to starred the greatest actors of the era, and is a romantic
MNENAZ BER|AH| £[THA 4249 = Ho| 5} intangible heritage. action movie as well as folk film that captures the
t= 0[0p/|E HOfHH < [oF7[>0|C}. ZEHE 2 O[S0fA culture and daily lives of people in the 1930s. As this
QIZt=0| L2 E{0{E 0] Yst= S5 HME 221 For the opening ceremony, we chose <Kokdu: A Story year's closing ceremony film, it marks the return of the
0|2 9 S MESH A of Guardian Angels>, which is about a young brother silent film narrator of the 1920s and 30s, and perfectly
EZME tMoZ AYE and sister who head out to find their grandma's flower- recreates the movies of that era through live music and
o| MEEstet pattern shoes and run into 4 kokdus as they find performance, bringing hip cultural content of the era to
=2A0l themselves in the underworld. The film was created life.
Zx2tn by Director Kim Tae yong and Music Director Park Jun
2t seok, and while being screened, the music in the film This is no longer just a simple movie screening but a
will be played by a live 20 member orchestra from the combination of various arts that we hope will heighten
National Gugak Center in a kind of joint film/concert. the interest of Korea's intangible heritage to everyone
EESH Zolio| Hakxt oIA| o|o| 2t2nt METIoIAH S s It's the most unique, cinematic yet musical attempt that has come to the International Intangible Heritage
22 Hf Ql= St 1™ Gsiet 2f0|E AF:et 3¢, to combine film and traditional Korean culture, which Film Festival. We hope that it will be a magical movie
HHALS 23S OfF EHSH Jot AL 2 EPYEl st has become more known globally in recent years. One experience that you never forget.
+310|CF. H(2EL2 siEot= Tt @efE sH=Egstel could say that it represents the pure essence of Korea.
1934 4%} <& ZF=0| MAI2>9| HHAREZA0|C P X[ 7+ The film is a moving experience that makes the viewer
SEEsHQI 0| Pah= 7|=2E o= Y £|110| AE} reflect upon the idea of death.
7HatA] |24 OPENING CEREMONY CLOSING CEREMONY
9.27.(3) 19:00 9.29.(&)17:00 Sep. 27.(FRI) 7:00pm Sep. 29.(SUN) 5:00pm
UAADOLE CHS AR UAADRE CHZ AR Eolssumaru Grand Hall Eolssumaru Grand Hall
AE|RE B ZEet Al BHQM QEE A T AJAA Moderator : Actor Kim Dong wan Awards ceremony : IIFF YouTube contest
ZHet83 A FxTe(2l Opening performance : MuzGrain
7Hat=t uj|2f=} OPENING FILM CLOSING FILM
<EF0[0p7[> (HE ZME) <HZEO| MAIZ> (HAL SH) <Kokdu: A Story of Guardian Angels> <Crossroads of Youth>
= B[ A= Pizss) Director: Kim Tae yong Director: Ahn Jong hwa
= = =010 Bie, ZIAA Music Diretor: Bang Jun seok Cast: Starring Lee Won yong, Park Yeon, Kim Yeon sil
Oz 2|10t XotEtRA|LOkEt HAE X512 Live Music performance: National Gugak Center Narration: Jo Hui bong
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The 'Arirang’ section was a venture from last year to
combine film screening and talk session. This year,
it will function as a new concept. This section will
be about combining film with different artforms in a
creative way to take a look back at the meaning of
tangible and intangible traditional cultural assets. Kim
Tae yong's <Kokdu: A Story of Guardian Angels>
from 2018 in the film concert version and An Jong
hwa's silent film <Crossroads of Youth>(1934) in
traditional narrator version are part of the main
section. The films of this section will be screened at
the opening ceremony and closing ceremony.
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Kokdu: A Story of Guardian Angels

Korea | 2018 | 73min | Fiction | Color
9. 27.(FRI) 19:30
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Synopsis

After secretly selling their grandmother's flower shoes,
Sumin and Dongmin go to the junk shop to get them
back when their grandmother collapses. While looking
for the shoes, Sumin and Dongmin accidentally fall down
through the junk. They pass through a long tunnel and
end up in a world of kokdu, traditional wooden figurines
that comfort the dead. Sumin and Dongmin head out to

find their grandmother's shoes with the Kokdu.

Kim Tae yong

Director Kim Tae yong made his debut with <Memento
Mori> in 1999 and showed new potential within the
Korean film industry. His talent has gained recognition
through his emotional and detailed work on <Family
Ties>(2006) and <Late Autumn>(2011). Currently, he
is expanding his sphere of activities through his work on

documentaries and stage plays.
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ARIRANG

Introduction

<Kokdu: A Story of Guardian Angels> was produced
through the collaboration of the National Gugak Center
and Director Kim Taeyong. It is the film adaptation of
the 2017 play <Kokdu>, which is about two siblings and
four Kokdus that head out to find their grandmother's
shoes. The film had a special screening at the 2018
Busan International Film Festival and was invited to the
2019 Berlin International Film Festival and the 2019
New York Asian Film Festival. It is directed by Kim Tae
yong, who helmed previous films such as <Family
Ties> and <Late Autumn> and scored by Bang Jun
seok, who worked on films such as <Radio Star> and
<The Throne>. Bang used traditional Korean music to

create the film's score.
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Crossroads of Youth

Korea | 1934 | 80min | Fiction | B&W
9.29.(SUN) 17:30
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Synopsis

Kind-hearted Yeong bok lives with his girlfriend
Bongseon and her family for 7 years, but Bongseon's
parents marry her off to the rich, Yangcheol. Yeong bok
leaves his mother and younger sister in the countryside
and heads off to Seoul. But when their mother passes
away, his younger sister also comes up to Seoul to look

for ajob

Ahn Jong hwa

Born in Seoul in 1902, the lead actor in <Melody of
the Sun>(1924), Ahn Jong hwa made his directorial
debut in <The Florist>(1930) and produced 13 films
in total. He also wrote the book <Secrets of Korean
Film>(Chunchugak, 1962)

ARIRANG

HEN

193441 9% 219 JH3t <BEO| MRIR>E RS}
AIChS CHESIE 953t 20| H7IES T 0128
AN, ZJOIM S B 2| 10| ABISO| BECIE 2HA
2302 BI2Ye} 20 YR HOPIE AP,
H D20 0|23 LHYst 7|22 HoiFE B/
201241 28 PEHSZ 23 H488%)2 SZEIUCH
Ut <IHEO| B>, <BHE>Z 1E3 el PSS
AL HHE | 2fo]8 91 RS 4191 S Ll 22|
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Introduction

Theatrical-releasing on September 21, 1934,
<Crossroads of Youth> is a film that showcases the
best of silent film technology. Helmed by one of the
era's leading directors Ahn Jong hwa, it features a star-
studded cast headlined by Lee Won yong, Sin Il seon,
and Kim Yeon sil. In February 2012, it was registered as
Korean Registered Cultural Property No. 488. Director
of <Family Ties>, <Late Autumn>, Kim Tae yong com-
bines a narrator, live band music and live acting to turn
this film into a complex cultural performance.
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RE:DISCOVERY
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This section has been around since the beginning

>

of the International Intangible Heritage Film Festival

ol
0;

and is for films that have a direct connection to
intangible heritage. This year, the screenings will be

ofm

<Jesters: The Game Changers>, a film which depicts

= o
)
o

Joseon jesters in an original way; <The Sea of Itami
5101 EofLi= Clol] 4 Jun>, which is about one of the greatest architects
| BICE>, 0|2 $iCH SO 7HE 23 of our time, Itami Jun; <Blue Note Records: Beyond
| 22 E |30 Chsh CHFHIEZ | <2 the Notes>, a documentary about Blue Note Re-
|20 OFX|2tO 2 SHEHSIALA|A cords, the most important jazz label in America;
7 =Q8t & o Ho|HAM SEES0|1, and <Piagol>, one of the most influential movies
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} 2517} 71 in Korean cinema and an ethnographic film is
about the folk life of Jeolla-do in the 1950s ; finally,
<Ham Nyeong Jeon: The Emperor's Bedroom>,
a documentary dealing with artist Seo do ho's
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will provide an opportunity to rediscovery the
importance of intangible heritage through deep
discussions with the directors after the screenings.
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Jesters: The Game Changers

UFES KimJuho
Korea | 2019 | 108min | Fiction | Color
9. 28.(SAT) 17:30

E742|
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Synopsis

Five jesters turn all of Korea into their personal stage
by creating rumors to move the hearts of the people.

A gang of jesters receives orders from the most
powerful man in Joseon, Han Myeonghoe, to create
and spread heroic stories about Sejo, the king that
usurped the throne by murdering his nephew. The
jesters rise to the challenge to create an elaborate
script that will fool history. <Jesters: The Game
Changers> is a box office success based on a
reimagining of the phenomena recorded in the "Annals
of King Sejo,” which is a historical record of the politics,

economy, society and culture of the Joseon Dynasty.
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Blue Note Records: Beyond the Notes

AI| 38| Sophie Huber

USA,UK | 2018 | 86min | Documentary | Color
9.29.(SUN) 10:30 +GV
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Synopsis

A film about 'Blue Note Records' an innovative record
label that led jazz music history for 80 years from Miles
Davis to Norah Jones. A small record label established
by white youths from Germany grew to become a core
part of music history by putting their artists’ freedom
of expression and high quality music above everything
else. To this day, they continue their attempts to make
a variety of changes to jazz music for the current
generation, and this film will inspire you to keep the
cultural spirit of the past alive.
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O|E|D| Z=2| HIC}
The Sea of [tami Jun

HCER  Jung Da woon

Korea | 2019 1 112min | Documentary | Color
9. 29.(SUN) 13:30 +GV

EAE
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Synopsis

The Korean-Japanese architect Itami Jun (Yu Dongr
yeong) whose architecture encompassed nature
and time. A film that depicts Itami Jun's architectural
philosophy which takes into account the importance
of the people who use these buildings and their time.
The natural and social characteristics of a location are
reflected in well-known works such as the Biotopia
Museum in Jeju, the Podo Hotel, and Bangju Church.
Using architecture as the subject matter of his film,
the director combines stunning visuals with actor Yoo
Jitae's narration and musician Yang Bang eon's beautiful

music to create a moving documentary.

RE:DISCOVERY

O|Z™ LeeKangcheon

Korea 11955 | 106min | Fiction | B&W
9. 28.(SAT) 13:00 +GV
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Synopsis

Based on the North Korean partisan records and
memoirs that Jeollabuk-do Police Bureau Communi-
cations Director Kim Jong hwan obtained during the
1954 suppression of the Jirisan guerrillas, <Piagol> is
about the leader of the partisans who is left on Jirisan
Mountain after the ceasefire and depicts the struggles
of the soldiers in a humanistic way. The film portrayed
the realism of Korea in the 1950s and ushered in a new
wave of anti-communist films in Korea. Despite being
one of the most controversial works after the Korean
War it has been recognized as a cultural property. (Paju
Registered Cultural Property No. 346)It will be screened
in UHD, and the film restoration team from the Korean
Film Archive will be invited to shed light on how it was
restored and the importance of film restoration.
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Ham Nyeong Jeon: The Emperor's Bedroom

Mol Seok Hye in

Korea | 2019 | 71min | Documentary | Color
9. 28.(SAT) 19:00

Synopsis

Installation artist Seo Do ho began to trace Emperor
Gojongs life after hearing that the emperor used three
thick mattresses called "boryo” in his sleeping chamber,
named "Ham nyeong jeon” inside Deok su gung

2OFe| M2t &) 1 : Palace. Seo Do ho acquires help from various experts
in framing, architecture, calligraphy, preservation, and
more to recreate the sleeping chambers of Emperor
Gojong.




EHA FOCUS

Ol EN ZtE EBiY Director IM Kwon taek

Mdtoj
The Surrogate Womb

EHd
QUHEH ZI= ERMHM
Director IM Kwon taek

QIHEH  |m Kwon taek

Korea | 1986 | 95min | Fiction | Color

S5l EHA TZIMO| F HK FOIZ=2 SH=EAG|IE The first star of this year's FOCUS program is 9. 28.(SAT) 18:00

CHESH= MHEF Qe ZH=0|C) 71AE st=2A0l Ys1E the Korean film master Im Kwon taek. A critically

S ZH=0o 2 mogh= QIZE] 2k=0| 10QHO| acclaimed director, he's created over 100 films.

He GEx = 0IEXH HEHoZ ER6t HolES This will be a special opportunity to take a look Z=72| Synopsis

Soff 12| Z5E MIAIE MEA AHE= EE5H V(3|12 back on the works that focus on folk customs

OFASICE QIME ZE=1t T10| oI5| Af|7A|of| 2Ht 5t % and perspectives. Im Kwon taek and the greatest ;lﬂ;}jlt'lfé )gjgflliﬂpt E'Ei: 7';|'O 8;3;‘\‘: Zaor;ii/:’at/zeaer:je;fsg;?;zszz (t);etheeldr:e(flceafst:z 221:5
10| METIRI MM W27} MASH 3HO| A5kt film expert Jung Sung il have chosen three films, (;A_l: O|gk7|7fOEI:I 7'<A|—_'E_ x_' f“:HO| _/.\_TTQT e him Okeo o sur;ogate e o b e
HAZ|H, <SA)> A S0fls HE 2= HMY and after the screening of <Festival>, Im Kwon ﬂ;j;l EoE-e = ol 25 v v h
27| CHet MlMo| ZIS=ICE taek and Jung Sung il will be available for in-depth AMTIC, The story of women violated by a patriarchal society

is told through pregnancy, birth, and the cultural
discussions
landscape of the Joseon Dynasty.




EHA FOCUS

O|REH 7= EEiF Director IM Kwon taek

2|87 Review

<M|EH0|>= QIHENO| 0J=l| Himf 23}0|Ct 097(0] O] <The Surrogate Womb> is Im Kwon taek's 84th movie. OflM= e A =2 XH=0| At XSS X|HistD Q=X|7t ancestors. They do this quietly yet in a very strict and
Z27|7kK|, J2|11 0|2 L0 = YHEHS XM AICHZ Until this point, and even after this point, Im Kwon taek HXZICEL & MAE 27ie] Z40] OfL|Ct SHte| MIA|, subdued manner to resolutely continue the story. At the
A% =[S0t S0t O3 CF3 L@V |E BHE3ICt < continued to return to the Joseon Dynasty again and NZ ZEst= MR 20| M, 047 |0f= M ot gict same time, Im Kwon taek uses a crane to depict their
2|S0A| ZMA|CH= ZL71 gHX|aE AR2FRI Z40] OfL|C again. The Joseon Dynasty may be over, but it hasn't 74 X|7{0F 347| W20]| X|ZHZICE @ Binp ed24ato| world in the garden like a folding screen. On one side, it
ZMe 22| Zo| HEWHA, H2= 22| oM L2+ disappeared. Joseon has always been by our side, 77|, #o|Ct shows how in the Joseon Dynasty, people lived outside
27 72|10 B 22| Ol2iE MeErk| 1 QICEL £oig & at times pushed down above us, and at other times QHERS 047 |A] Tt S 7t OfH ZH&0|Lt S A the laws and their duty. And on the other side, it shows
et Boig ==L ZiY7L OfR| R2|12 2= underneath supporting us. At times it pulled us hard, and ESEX Y0 I J4 X2 8oIC J2{HA O how the dead control the living. There is no difference
THORE7|E 311, I 0= &=7toll= Ofx| izt X122l at moments, as if it was the present, it was as if it was =0| AFA2 SHLIO|T, O3 =33t 40| MZ H1ZE between these two worlds. It is one world. It's the
AAR|2] 22| =A0||A EHOISIA| HHEE| T Q= ZdnF ZiTh calmly repeated before us. Those within us. The Joseon SH=010] LYAE [MEIR|= {7t MEh 01 OfEA| coexistence of the Three Bonds and Five Relationships
Q2| oto| I8, Zrf oto| ZMA|CH, eh=EAsh= AlEsHA Dynasty in you. Korean movies continue to touch upon T | =X | H2H2C} QS0 UAASE T MSto| .| of Confucianism. There is no good or evil here. It is
AMACHE HERICE =7 ZMACHOIA TIES 3t the Joseon Dynasty. Some look for people in the Joseon HIYE, O MAZF HEICR RE=517| AIRISICE O B carried out because it has to be. And it's not just law and
QI U Y28 Aol U= TISS ot Dynasty, some look for heroes, some look for the public, Z? QUO| MRl JHREO| 2|, XHAIQ| 9|2, OfLie| order that exists there.

1, S22t 22 Bofn, SRU= M()S Eofony, some look for kings, some look for light, some look for He = ol b ael M, Ofx| 2t 22 M Not for a single moment does Im Kwon taek paint the
Lote TS Fotond () J8|1, UHEe Qs war, and Im Kwon taek filmed Confucianism. 2151 Q0fst 0] X{EH Qtof| A HOX|= 2fzofl= O scenes with sentiment or empathy. He just observes.
HIC The eldest grandson of a noble Joseon clan, Shin Sang QFHE Q171 O EFYE QiCt oF B [ st £eutof| QiCk The truth of the two characters is one, and we get to
ZMAICH U 712 ZIHE B4 AlAEel O Bole & gyu and his wife Seul ha couldn't have children, and aloF o7 | =20l 24 SSICE o 22t ofl52] MlA|, Tl see how the Korean view of the afterlife in Confucianism
St0]| XFAIO| QiX}t RIEZ0| 20 =2| 20| NBHOIE = so his relatives decided to get them a surrogate. They S22 7|50| Qlony, 2XH (st IpE e 20tetD, E2[9] is practiced in daily life. The daily life of the nobles. The
0|7|2 $IC} AfZHSQ| =S m|al A|EH0] OFS0|A E1|E4 bring Oknyeo from a surrogate village, away from other QUARIME AAsHA| K|FZICE O24h| AFE2 ofC|of| details of those lives. That world begins to operate on
2 LI0| Of2I 2145 0F20tz ZF nEHO| JHERKof| 7= people’s eyes and hide her in the annex of the traditional Qe ZAUt SHoC|X|=2, O Rt OFRIQ| LIzt <M| law. What kind of law? The law of Confucianism. The
2o 1 £2 2AZICE HE0l= ofF Azt g mansion with 99 rooms. On the day that brings luck, HHO|>= 2A2|E OH2 ZII5HD OF=2EA MEl sl o duty of the family. The obligation of the child, the law of
214 MF MM DKS0| Y21, efute ko) they make him sleep with her. Oknyeo doesn't have Slo|Ct &2 U2 Er=spict sH=22 SME|E oHE Tt the wife. The line between the noble and slave.

of|A| B2ICt. stX|2F Xl0] £|XF £ CA| 2Kt Xt any feelings for Shin Sang gyu at first, but she begins QI35 OFZ2LCIR LIZIO|CE O <M[Eho|>0fl M & Inside this antique and elegant old house, which is like a
2|2 SO071, SASHIOIK SEE Z4LES 0f0|e to open up to him, and the noble falls in love with the Zdo|Ct grave, the rituals do not yield nor show any compromise.
=2 HX| 2510 s M & H Fof| ofo|7F 2 surrogate. But after she becomes pregnant, they each There's no choice but to say it again. It's done because it
Aloj hole 2= 0| 2 20N 22 '?_H':f return to their places, and as soon as she gives birth, MOl opslmzyl ofsizE has to be done. The world of obligation and subjugation.
OHIfE O] 0|0F7|7} 2l==&t ZIO|Ct O] MAb= A5} Oknyeo is virtually kicked out of the house. She leaves Cruelty and grace, it is elegant in its brutality, and the
OflA] £910| THSO{ZI 2ttt 474 AfO|2] ‘-"LI——.— o= in the middle of the night without even seeing her child. hierarchy of duty is strictly kept. But where does the
Atte| 0|07 [0|C}. SHX|2H IHERO| ZHAL2 247 10] UK Oknyeo returns a year later because she misses her person stand? Korea is a country of courtesy. The land
OIT} <M|EH0|>= BHZO||A] LIl o|Alx{E] gt=20] Ot child and hangs herself near the house. You're probably of the morning calm. <The Surrogate Womb> is so cruel
ZXE X|L|X| ke zff TSz CF2 SHZo|M =2 familiar with this story. It's a very common Korean movie that it'll make you shudder, and it is a beautifully filmed
X7FAFRES XHEGED AR =2 K12 [HEEE= H|AL theme about the forbidden love between a noble and Korean drama. Let me repeat myself. Korea is a nation
2h= QAR XIZ2HME Clolf RISE=ICE 0] Pt servant. But Im Kwon taek wasn't interested in that love that is so cruel and beautiful, itll make you shudder. And
2ME2 HH MZ0iA| 0120 0[B! et Aot M story. <The Surrogate Womb> depicts the ritual of sex youll witness that in <The Surrogate Womb>.

20| S gfasls Z2Y2 7(Ci2|X| Rot AEL without any feelings on the one hand, and on the other

=2 Ll 2ot Ml LM0|M Sl BHATE o2l a2l hand, depicts how the dead control the living as they Jung Sung il fim critic, director
APFEZ|R $HFE. O 2 0tR0j|ME 7H22] 01250| must respect the dead through memorial rites. A scary

20| 25 H3E =51HAM =2 TS DA lE E2[0f scene in this movie. Noble Shin Sang-gyu and surrogate

CHaliA ZEotX|gH A st LIZISHK|SE HHSaHA| 0fof Oknyeo have feelings for each other and can't wait for

7|2 olofzZict Ouf QHEHS 0|2 ™elold O E8 the appointed day to have sex and instead meet in

3R12 0 Z3HA St MAIZ HOHH0 HEXZ =X secret in the corner of the garden. During the night filled

HQICE $HZ0| A= RMAICHOI|Z Bk 2| BRI At with shadows. In the large room, the elders of the family

20| AT QIQICH= Zig 2USH| E0iFHA CH2 51 are gathered for the ancestral rites to honor their dead



with traditional funeral culture that has been simplified
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EHA FOCUS
Ol MEl Zt= EEx Director IM Kwon taek
A
Festival
2l Review

<Festival> is Im Kwon taek's 94th film. You might be
shocked if you watched it without any prior knowledge.
The entire movie is about the three day funeral of a 97
year old woman who suffered from dementia. But the
film's title is "Festival" Im Kwon taek didn't choose this
title to be ironic. But the question lingers. What does a
funeral mean to you? And one other thing What do the
deceased leave behind for us?

00I0to| OEX[Sf ZHHOIAL MS0]| Al AMTF SN2 K| The last farewell with the deceased. Novelist Jun
OHoj| 22! oL |of 25t AM Arlg ot seop lives in Seoul and is writing a novel about his
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grandmother who suffers from dementia when he gets

017|7} Galo] A ZHO|C} eF7to] MHES sHoF & A a call about her passing and goes down to his hometown
LT} <EH>2] flots 22 A2k AMTL O Z0|CE 0] with his family. This is the first scene of the movie. There
O|0p7 |7} OF= 27t TQt Xt OfL X2t T Xt needs to be a little bit of an explanation. The original
Alo| ofmL|of| CHst 2|2 OK22| MAF X[2{Q! 22 At story of <Festival> was written by novelist Yi Chong-jun.
AO|CE Ouff IHERS O] 0|07 |7t RFAIQ| NEFOf| A HX| This isn't Yi Chong-jun’s autobiography, but it's true that
42 oM x24T F2|Aloj2t= ARAol| OFZ0| 22 he held a memorial service in memory of his mother. Im
Korea | 1996 | 107min | Fiction | Color A2 ALt <FH>E & o SLeH #ARE 7KK QUL Kwon taek would have been moved to have known that
KAl X|3l [m: o{sjo =M K} j i i
9. 28.(SAT) 11:00 +GV ?_J;::; §||§:77||77:XT|3:'1E5“|:._i ;;x_oil (;l:v_-| ;_2—.;2 :;IZ Ztoclz rTt]o<|)I< place close to his hometown. <Festival>
= S FIRUEICE O SsH0| eli|E2 53 plex structure. As the story of the funeral
Nie =ef2ickolCt 02! E 2X|= L7t Lto] S0 unfolds, the children’s story written by character Lee Jun
| M

seop unfolds at the same time. It's called 'The Grandma
Flower Searches for the Spring.’ The daughter, Eunji, is

=
2 CHA| OHAt JEE2 | A family is reunited by their grandmother's funeral but Zdel 850 |0 A 2X|2F MlAtof| Yelh= 4 712X worried that her grandmother will pass away from old
201 ﬂ & )\-IEOH EH?_F old unsettled conflicts resurface throughout the three =L} O|™¥ZE A7H= 0| 0|07 |2 Ql&EH0| Y512 ®= age. But by sharing the experiences and wisdom gained
days of mourning. A film that allows us to reconnect SIS X|FAEMHA M, 32 ChA| OjA Yale) 222 from her life with her granddaughter, the grandmother

teaches Eunji that she'l always be with her. Yi Chong jun

in the modern era. <EN>Es SHHOZ = SHo| ME Aol HXIE O wrote this story as he watched Im Kwon taek filming
XHEUEH T XHAIETH0] = oq on set, and that was then added to make up part of the

A &~ QU= CIEHIYS] MA QoA SHP T 0= ShLt movie.

=X|= & 90| X[E|2 WA TS|z oflo)2 <Festival> shows us the intricate world of the traditional
ZIZQIX|2E BAMES |2 AES|) £ HOZ A funeral process of Jeolla Province without skipping any
£ 2|2oP| ol AR =52 2 J8H| ot of the details. The mourners are at times relaxed and
SES AH?ICE A= LAol AiF0l2t M2 H| 440] even joke around with the family to comfort them, as
Hige 0 ehsio] Y=k BX| 4 7(Il—H‘:.i 71EE0| &t each person deals with the grief in their own way. The
A2lol| BRS wf 2 A2t Lf | ors 2 O*E} oM funeral is an extension of daily life. Each person’s life

has its own hardships, and so when a family that never
spent time together gets together, arguments and fights
ensue. Im Kwon taek makes sure to capture everything
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in the chaos and not miss any of the characters, as if
they're his real family. Even when they swear and curse
at each other, their words aren't filled with hatred. And
when they bow deeply to say farewell their mother for
the last time, the lines written by Yi Chong jun ensure
that their grief has depth. <Festival> is a collaboration
between two artists that displays their respect for one
another and is a song that each of them offers to the
deceased.

But Im Kwon taek and Yi Chong jun take this even
further. The scenes where the funeral parallels the
children’s story are the most brilliant scenes in all of Im
Kwon taek's films. It's as if your eyes are being purified
as you watch. The children's story scenes appear seven
times throughout the film, and they're inserted without
any special techniques. Eunji holds her back tears and
comes to appreciate her grandmother as she realizes it's
just a way for the grandmother to leave behind not only
her wisdom and life experiences but her whole life to
her granddaughter. This is why those scenes will last in
your memory like a clear blue sky.

Yongsun was the ugly duckling of the house, and that's
why she left home early. Only at the end of the book
does she realize that it was written for her. The funeral
is over.The grandmother is now gone. The family who
remain all gather together to take a family photo. When
they call over Yongsunwho sits shyly in the corner, we
realize something as we watch her run with a breath of
fresh air. We realize what the grandmother left behind
and why we conduct the funeral. The heart of the
departed. A funeral is a happy occurrence that fills one
with wisdom.

Jung Sungil film critic, director

Korea |1 2000 | 136min | Fiction | Color
9. 29.(SUN) 13:00

FOCUS

Director IM Kwon taek

Synopsis

A film based on the classic Korean novel <Chun-
hyangjeon> and its main characters Seong Chunhyang
and Lee Mongryong. The film heightens the original
work through the performance of the "Chunhyangga”
pansori and the love story between the two main
characters.
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Review

<Chunhyang> is Im Kwon taek’s 98th film. And we
want to announce that a little louder. <Chunhyang>
is Im Kwon taek's ultimate movie and the essence of
his art. As commonly known, 'Chunhyang' is presumed
to have been written during King Yeongjo or King
Jeongjo's reign. It is a masterpiece of oral literature
whose author is unknown. It began as a pansori song
and was later turned into a novel. During the process,
120 original versions were created, and it became the
story that is known as ‘Chunhyangjeon.’ In modern
times, after the Won-gak-sa performance, it became
a Korean opera. Then, it started to be produced as
films. Embarrassingly, the first <The Story of Chun-
hyang (Chunhyangjeon)> movie was a silent film made
by Koshu Hayakawa in 1923. However, it continued to
be made into movies. The most famous versions of
‘Chunhyangjeon’ are Shin Sang ok's version where Choi
Eunhee played Chunhyang in <Sung Chunghyang>
and Hong Seong gi's version where Kim Ji mi played
Chunhyang <Chunhyangjeon>. Both films competed
against each other for ticket sales in 1961. After that,
'Chunhyangjeon’ was made into a drama and was
broadcast on television. Im Kwon taek's <Chunhyang>
is the 12th movie version of the story.

However, Im Kwon taek had no plans to repeat the
‘Chunhyangjeon’ we'd seen. It probably began with
<Seopyeongje>. After filming the pansori singer's
story, he confessed that the first pansori he heard was
‘Chunhyangjeon." And he discussed on many occasions
the shock and emotion that he felt from it. Im Kwon
taek probably listened to it over and over again. And
that's when he realized:--The sound that called him
back to his hometown. The sound of Namdo(Jeolla
Province). The sound from far away that he thought
he'd forgotten after his childhood.

Im Kwon taek made a virtually impossible goal. Can't a
movie film pansori? It wasn't a simple issue between
imagery and music. The two art forms began in
completely different places, walked two different paths
for different cultures, developed their own languages,
and never once shared with each other. Let's explain
it schematically. Movies were invented through the
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FOCUS

Director IM Kwon taek

Western scientific process, and in modern times they
create the short system and narration system through
modern rationality. Pansori contains the joy and pain of
a nation and becomes the height and length of sound.
As it was moved, the caliber of sound was developed,
and master singers continued to perfect it, preserve it
and pass it down. When gathered in one place, if not
careful, the movie could potentially fall apart or the
pansori could end up as just noise within the story.
Im Kwon taek makes use of virtually all of the skills he
accumulated.

The pansori in <Chunhyang> was recorded by
Jo Sanghyeon in 1975. The plot summary of
'Chunhyangjeon’ needs no introduction. It's a story
that every Korean knows. A story that your parents
know. A story that the grandparents of your parents
know. <Chunhyang> is a form movie. Please don't
misunderstand what is being said. One must ask
whether film and pansori can come together. When
Lee Mongryong and Sung Chunhyang spend their
first night together, how does the movie embrace the
‘Sarangga”? When Lee Mongryong leaves to take the
state exam and Chunhyang is hanging off her donkey
looking on, can the movie handle the "Yibyeolga? What
about the ‘Okjungga™? What about the 'Simjangga”
Finally, the 'Eosa chuldu’ is played to the sacred
Korean beat and the film and pansori reach the climax
together. How did Im Kwon taek manage to make such
a film? He humbly replied that all he did was add a film
to sound. But who could ever go on such an adventure
filled with danger? | want to go out on a limb and say
this. Korean film, in the end, is <Chunhyang>. That's
because this film shot ‘Chunhyangjeon.’

Jung Sungil  film critic, director
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O|REN 7= EEiF Director IM Kwon taek
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0121 P37t OfLICE. 07| M YHERS Sigli= 442 ELY KBS t=t&2 O[AVIES HELICiele Z2OHMS 7t EAlL Ofg=siA| & 4010k | 47| M 2od2t Of 2h= AlcH. T A[ZHoll= O 32| X|40] FAM =
H{Z! OMHX| MICHE O35 | IsHA 2| EAFEO| EICt MEEE ZAGIACE 45342t 458 St +{X| 2411 0[0 a1 2 A7t <M[EH0[>= 222 otoig Fuet of OF gt O5S X[HiStal AUASTE 1 QHol|A Afofet
Hxle| =20 2IET A2 YZCt Jd| O O 58 MO 227 e ARS0| 285 ARLIQE Fots St7| o|ACt $t=¥st= ol O|F RE OfX| M Che A S7ate &5sl0F ot 2l @y ot
Z0lM AotoF ZHEH AIFO0|ZH 0 Z0|ASTIE <EHZ>2) Zolatnz Mztobx| ZRICE O|K o2t 2boll MK {0F S CHAO|7[2He Bt M 2CHe| Holl MM S OllAf Z8Zto| 7HRIS2 OfEHA| ZHESt= 1, &£ JZ 7| X}
OFX|9} 22 O[R|RE] 710k & QFHES| PSS 2R | RO W2 ARES 019 HEoIM XAle| oS3t St ©Qotll, S0t FHSIICE T2 R2[52 719 Xf2|E Yo = JHRIS S CHA| OfEA AHER
HWIICE £7|82 RIE ot 0|81 7|XE el &k 715D o017 HAE £ UUS ST 61T L A7 A FoIE UAETL CHES 7ITHR] QLT AZHe XIZ2 Y E7F KMo He2 dadgo| ClHY MMt
O YSICL ofX[2 W= E7(Hol| 7|CHA ool 7t UACL FEE2 J1A H10 SQ01 AHAS2 JH B Alof RHM Ui, B8 " B A= RS2 XAz L SUCE 2R ZAte] Xf2[ollA 2K} sliE 4~ e
BXE Z6l S8 HECE DR Jh= 4 g 1 SU YU FEEHD SUCL ED A2 Al 08 1 Y =2l S=20| =0T 07 [M7| LIEKt =25 O04 A0l 0fHS FIOM He| FREIXIZ0| siE 4~ U=
e L5 3 Ho{alct Oix| 7k = gle 20| o 327 7|Ci2|H S0l LY ot 2& 20| MEAAS] 2ol XA HECE R OfE £ 1 2 DE WS sk <MEO[>0|M MAE= o 2EISH 5
7|2t 3 Z4ME JZA O Ho{gIct &3> QHE0| BH0{E7E 0] Hah= 1984101 BHEO{FX[2E 235 0] 2|S2 047[0f O|27| &t =7, 8t A, 7|8, Ot 2 50| OfL[2} Ao FEEI0l| 717k Mo|Ct skx|gt 1
ZA=0l= 7f0F & 20| RIX| Y= Fsto|ct O HOF MA[ZHof =EISE JUX|= HELCE AE, 02k 2| 02t 2= SHO| EMX|7| AR X2t 2 F2 X159 Yol w2t EMX|AHLL £E 20{0}
20| 3 22 A Yo{E 2ok 7tete| OFE, 07|M SZ1nt 3tH2 S CHATE OFF B 27| ARBACED shof g Z30ICk SR|2H XIS SICH ZMOj2te ShLfel BA oM sl E 71 X
SHX|SH JME2 URIME TOHM X |9 ZES el 012 S2 3h=0i| Arol| WHEICE SEA|2E HTgles St= A HolN S0t YRl F427F SE A0ICE = ot 1 Qtof|Me| XIS E&2f 0] FeHasH Hi=. 0f
L0 LIOPER] QICE QMEE2 5t AZS LIOPIH = 0| O =8 Zets=0) Yils o st =4t ot T ZEAZ(RITE OMHX|S| ZA2|. OfHL|Q| A ¢ HIsdE Sl At

AlLt A2 2 42 OHAX|E Q| elotiM £ A3 S FIE O|E ¢ 18 1 O10|E ed=Lt ST mHolMd = HE2 T =42(00 | 7|20[21 i < o> 1 UMERS Of|AX| 42 CHEFS SIUCE OIFES| M HS
=L XL J2{3I0t AMEL0] O =X|RX| Ofet LiL 38 s ~AEstX|2t 2L 3HX| Rt 12|10 HiEa g2| 07| M TR A2 25 ARl Rl X 2 O|R0{ZTI thHAM F9| SRl <MERX|>= Lt
SotA| JEA L Lot QIS o 34 ARRS0l & 019 A&0|M 23|, FL 2A5| QHATE Fsth= ALOICE HE2 A7} & XS ChAZ|H A|CH. SEX|2HEHE g FOo{=RUCE Ofot MSRE I3 S8 XUl A2
SHI0f| gle a7t <BHiRp>-E SHES W SOIRICE Mgt L O 50| CHetE EQWAM S|z = Juf ofC|ol| RUASHE Lt TR 7HRE Q17| fIsHA OL|IE Z10[Ck. O 2|7t gict ShX|et OFx| o F =2
£ Yol 52 HR2 A9 HeE E1 Fte| I AHgh ALO|2| X|LfZt AlZHE @7 ICE HERS 047 |77HK] XAlg Q16t= 20| OtLICE =71 LI MAE X(21E A AM2 QX QMES QShMTt &2 KR I &S
=22 YV|E ZYsit JelM sHAS BRlS ot & J2|20l| 715 RHM RRACE 72| FekstA| Hit = At QI7t 1740] O[0f& mwigt 7122 HE MW=L O[X[0]| s SIRACE O 0|4 OFR - EtA2|E EX| 22 AR FHod
O|Ct HAOIM 2015 & 5t Ho| S2HE ThAC) Ll e ZAUE O{TIZto A Z7HoIM AIRE AN ZOICE Bt E2l= O 2E Aol A Rsto] Alts SU=HE HE0| 221F FE2 ME HICIE Hii &
HH IPISME 20IX(2H XIM2 MY ARE, JAE SIE HOo| H MCH= AHO0[2H= ALY OFS YR = O AME2 27| O YEE LHMRE Z0| 3tet SSE 2|1l 0|2XNRE WELE ofX|et H Ofet
K| LoflA Aozt 8b0] gls BUE £0iM B &2l ME DECH= 0[0F7[0f A Tt 7ICH T ol &tEe) OFL|CL <W&H0[>= [uof 2tsh 7H& otSCte Yst i ES &K Rol 85 = 35 22 Mt o]
THLHOF STt Y=Ct ASE WS tHEEW. F 742l 4 AlZHO] EIC} M| H2 O s0fZICt ofof A Af2t2 OCt T Hits FMZYeHA T3, O ™2 7| Skl 2217t CH2 S5 S0/0i| Chst J2I182= 7|37t
22 M20ll= Xtts ZotX|eh ®ME o 12 71t AoE &= ChA| Bhb= 0| glg AolC gk of =0| o0 1 otof| of|2|E HRACE J2|10 1 OFELER ES WO S5 Stof LIMOE J2{H 0= A2 S
O X|LHHA HRICZ HP? 10 Tt 7h= 20| KHalet Cf Clofl Q= ALYk OX J3X2 0240 U= 247t of Exk= 5F x[Q] 012 gio] Thelsl 2HGIA ZIYEICE. St 50[7t H'E0| =|RACk= 0|0 |E Mah &=Lt 0f
2X|2t X[AF2 5 0| WAO 2 X|HaHA| X7 |2| 22 LT glojz! 247t oftivtof= E8Igiol S Hi| O 57 "HE 7+ gICk BhX| 7HEl A gls Aol 7|7t Fstel A Ho|C UHERS St HoZRE= TS0|
SUPTIstD UCH= AHME LS mf OE ELoHA 0| ofC| Y7k Ih2fof k= A wot OfL 2 M S 7 JEEE T o MEE 28 tepta, £ st Ho2= S57t et Ok
EIC <@t = oA AR ZoilM ZLT = 0| PME Yt B LM YHER2 OX 1EkHS Bt Ol O™ XMt s = oF EICE <m|2ro[>2| oFx|a} Fe1t S5te| RY ZS W2, J2{HAM ChA| =|S0t
Hl AAJOIAM MEY oF R2t0f| 0|21, 2 AS HITE 2P QJUIH L0t S8 W L @ofistx| L7 EHe AFEt D o SEE 90| BXH|5H| T3 Lot S0|E o] [i|z SSE Wttt 0| =&
710l 0|18 2E AlZZE =22 LIRS0| StAstA Il ST P&} ool O CH= HOIC) L= 047|M A=0| EICE OIO|E E2 ME0l= Sk FAEX| Rt XY, Xt 5t7| 0| gl= ZefAlH Ao HSHE MY ASHA|
OlLt= EOE O|0{EICE. J2HME CHl oM = ACHD HZERHCE LH7F ERICE UHERS CHe 017 (M & 7|7t & oto|e] =k EX| Fatw, sHEEo| ZEAL OHE A2 22 ti7fel SM0ICt J2{HA JHER 11
AIEE Hk|et =Q(EfE)0] CHolilAM REstn £ HE A0t OFF THS ®OICE <ZAS>2 8 THKIE BY = 0 TE Lok ofrfel Fl 2= 0101 &) ko[ Xf2[0l| S=01Z 7HMLH 210 AH7|M 1o AP |E
SICE O gstel MEoICt 4 I o] YslE & S| L J= O 0f4 SHEl SHM0f| ALZES|X] QAT Pla| XAt LA™ S LIFIE HAte| 250] HolCt B2 Agjof| | 7|2QICt I =8 F0|= L1017t
Got UM 23T OFSEHXK| A ULCE J= =0| SEX|2E Z QoA DEOE L7 h= AS CHA| ZAsH | SHX|2H O HAte Y2e SXIE Fotd X HE = 2Ch7h &k mhjetn, AfXsta, shHE i J%o=
LH2|H =7| AR W7ER| 7 |CHRICE AR e o2 o AERACE J2| 0 AL O 28 HIE LMKl o 0|11 QU #O|Ct MEH0|= T HXHE $F H 221 EX|= 2| gofst7| #lsh F0l= £77t ECh 277t El HE,
RO XE7 |9 KEHE E2{ 20ICE AH7[0 2x{EHe UCE xf2f2| o|EA LsoF & A 2T UMER2 OFF 10 MLtopRt S PERR O HHE O 2™ HRAE|= T 22 2HERE APV |E Hoish|
ZI2RI0| QUX| LUTTE UHELS <QHTi2b>7t 7|CHe ALzt o] 238 ARRICE J2(n g 4 = T Ea| o= AEE CHEC) fuihs XA, XAl By, Ttel et =5 FO0l= APV | 32 YRE B+t I 822
2PYof| st Fslet= 4 25| 2oHEICE SOPP|E Adst AME 2oIch <mEho> 1 & Stal OFSCHR HY. S BHEg Z40|Ch J40] gt HES EESICL A2|E HOold &= U= CHE =77t QL
O CFS QEHERS CHA| IS0t ngfoz 7h= 2. ot YZSO0ICE Ol EHhlo] O] Pajots HRUCHA o= S0Ptz dit 2& AP L, L= BHEsiA S} 2 2oiofl 0|5 mHLpt HSd2 F01E 3|
D&M A7 | M OFRl & LEE 7|Ch2| = AHRHO| IS7t 0| Zo| of2|SHE Z0|Ct J2Lt OFX| ofLte| ARE Us|ZCt TO= S0PH= 22 OHHX(2t OJHLIE 2lsh, a0l =|Z0tR7| floh, OFS52| O Afghg By |



=Io|=|
k>
it}
10
re

o
a
i)
"
T
k=)
to
rir
N
2
od
I
=2
-
rx
in]

kI do
ool
rfo
N
N
=
30
£
iu]
HT
k=
=l
52
rr
I
ok
g
4>
1o g9
I

>
1B
© B
rlo rir
k1

gl fE21 E 22t ¢

]
kl
0%
&

fujo ‘oll
2
x
e
=
o
nd
Hu
inl
=
=
0
1=
Tor
:Iog
=
inl
]

mEl

oo
B
[nn
=)
N
B>
i
rr
k1
ook
10
e
o
Kl
atl
N

of
™

n=2
[
=
=l
oA
s
i
fol
rr
Hr
e
Ir
=
M
2
L
in]
_O't
A

[ i N oo s
it =2
Al
|
u
Ho
ol
o
4 o
=)
In i
2
- L
rr
jini
H1
<
rr
k=) j -
>

or 5o

n
[
H>
in]
£l
ot
M
(@]
4 Kooz fr B2

et
oz
A
re
=
i
ujo
oz
ol
r =
inl
O

al
Kl
ok i
4 b
o
o
o
M-
o

o gF

e i

iF
i

o o

2
° o
= -
l_||—
EREN

T M [
o

=
ne
S
e
a
o
A
|'EI
SN

[N
| ' &74A lofopzt

Hn
|2 Trlo
u}
>
u
_O'ﬂ
[
0z
il

o

A

Rl
]

k1 Tlo
=
ook
mjo
>~
N
4
H
4r
(@]
i)
2
>
mjo
>~
it
M B
rir
B e
ng ok

O 4 rok |1

T
oe
o

7

=

uo

U7 | TE0|CH S3P7FH ZE Thh
o] FS(EF)0

o [

o
[
4T
>
|H
x
mk
my
s

0=
ozt

N
>
lol

||0M
il
noo

10
tal
0x
o
MY
ru
rlo
]
r

1 o[0jofM <EeEH>0[Ct
JICHE 744 TsiA L2l

P 0o g2

=

4
I
=

[cHZSE

4
>
at

> m
o = =
=

i=]
i
ro
k=)
1]
]
lo
i
>
)
rir
°
o
N
ot
I
10
B>
m

]
=2

oo
N
el
rr
e
i}
0lok
=
Bl
=
Ral
M
olt
=
njo
s
rjo
.02
LOL

=]

N
Boro Mol rx i o

rio
bal
0 k>
nx
mjo
2
in)
=
N
=
ol
N
-
1o 0
HO
Pl
£
z 1

oo
o
19
mjo
e
N
ot
al
]
i}

>

Q

rz
e J
N
>
A RN
40
ol
40
rot
iy
0
mjo
st
i
fu]
Bl b O
o o
(TS

o
S

13
<
i
Y
rr
o £2
i
[
o
in
|.|'|
jiind
|.|-|
il
[
=)
@
1
10
I
o

n
2
U
1
rir
T
mjo
=
o
rir
N
5
ol
[va
fo]=]
o
n
ol
Ral
po 09
=

o 2

ju
=)
gl
juj
9v£
g o
>
rlo
Q
Tob
i)
Ir
4o M
T
|0

| AAOICk o]

A0 EfolLt Bcke] =212 Wit Bl T52

Xl| 7|74 oOICt St SRl 22t 717Ye]

2E. 1 Qloflu Thazl AT 4 ISt Stk T
PS

=
2 OREOlA Bt HIH2 RS 4 IS 1975
Aslo] =

TS
rlo

|u

l_l_l_
[

i) ﬁEsn_l' oo (=] ST
2 t=E2 0f7|M Thest ARRE E240] OfL|C} A
| X o

2U Ol3li=lA| 222 AOIC} £xt7k= 2 2 O LX)
0 #

2 ofslet 4 48 %

i@
[}
of
S
=
4
-
10
10
H
rn
E>
[m
N

LI
0ok
mo M
ou
0zl
_O'E
rir

rol
10
il
[>
o
|0
U
>
i}
ol
2
gal

il
P

S&M2|, AEIH2IE XLt
Hg0[7| 20|t Y=o
9i= OFSCHE. OX OFSHLCH:
0710j| 0|2 &2 2 0| =
X de| &0 225X
BH0+S0{0} of= HIOK7} 097 |0f| QICE <&
m Gstolct nEe=
7 J2B2 0{7|M L

F=aliA] 2reh etof gict &

2Mz(of o|=2& 250|H
=gt ZdshE =0
g0l gleBME

N
0
r2

o
oo my oo gjo x

|10

30

oo m
\%

(e}
I

rr rlo z

U

k=)
to

=
1

|__|'|:

rH
g
mo r:
o
ol

ry
i

=

b ror

mer N g0 2 rr 2 rlo r mo Hl

oot
rr m

nm = g
40

O|C}. otof, ofote FLHM = L 2ol

10

ofn

FOCUS

Director IM Kwon taek

Cinematic Entrance to

Korean Contemporary History,

Im Kwon taek

Film critic, director

Jung Sung il

To describe Im Kwon taek is to enter Korean
contemporary history. He is a survivor who journeyed
through two centuries: the 20th century and our
current one. There is no other way to describe it. The
Korean Peninsula, a tiny country located at the frontier
of Asia, underwent major incidents during the 20th
century. Imperialist countries which gained control of
modern technology trampled on a crumbling dynasty in
this tiny peninsula and conducted war. Afterwards, the
country fell under Japanese colonial rule.

Im was born in Jangseong, Honam, in 1934. In the
Korean Peninsula, when you were born decided your
fate for history is out of one's control. And world history
was out of the Korean Peninsula’s control. Im Kwon taek
was born into a rich family that could afford to provide
him with the joys of Honam's pansori, calligraphy
and rich cuisine, but Korea's liberation took almost
everything from him. After the liberation, Im's relatives,
who returned from their studies in Japan at the height
of ideological conflict, spread communist ideas in his
hometown. He followed his parents to Mt. Jiri and
became a communist partisan, but left due to illness.
However, his home was no longer his home, with his
family marked as a "commie family."

At the age of eighteen, Im left home with what little
money he had in his possession. With the ongoing war,
the only place a little boy could go was Busan, a city
already filled with refugees from all over the Korean
Peninsula. There, he picked up an A-frame and carried
loads to feed himself. His shoulders ached so badly at
night that he couldn’t sleep. He began drinking with the
money he made. He developed alcohol shakes at his
young age. Im suffered from this his entire life. After the
armistice, the merchants he befriended went to Seoul,

and he joined them. For whatever reason, they decided
to open a movie production company. Im had no other
options, and that was how he joined the movie business.
[t was much later that he learned Rhee Syngman's
government promoted movie production to gain
popularity from the people who were desperate for
comfort in the ruins of war. Im Kwon taek later said the
following, "When you are out shooting a movie, they
feed you, give you a place to sleep and pay you money.
That was good enough for me back then. When they
asked me to direct a movie, | was scared. If the movie
failed, I'd be starving again.” That was in 1962. At the age
of twenty nine, Im Kwon taek directed his first movie
"Farewell to the Duman River." Fortunately for Im, this
movie was a hit.

But that is not the end of his story. The year Im Kwon
taek directed his first movie, Park Chung-hee rose to
power through a military coup, and after approving a
new constitution through a plebiscite, he announced his
presidential candidacy at the end of the same year. That
was the beginning of a long dictatorship. The Fourth
Republic declared "Anti-communism” as their ideological
identity and established various surveillance methods
along with a guilt by association system. That was how
Park Chung-hee arrested, imprisoned, threatened and
silenced his political enemies. Tales of underground
North Korean spies spread throughout South Korea,
and newspapers printed articles about the appearances
of armed communist guerrilla trained in North Korea.
Terrified, Im had to make sure he didn't stand out. The
1960s were the golden age of Korean cinema. Famous
directors like Shin Sang-ok, Kim Ki-young, Yu Hyun-
mok, Kim Soo-yong and Lee Man-hui and a long list of
movie stars emerged. Im continued to direct movies
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with bated breath. Some were successful, and some
barely made it to the silver screen. His name was almost
invisible. He treaded lightly, as if he only planned on
staying in Chungmuro for a brief moment. He went to
work in the morning, as if he had a regular job, and went
back to his boarding house after dark and went to sleep.
Korean cinema began to decline. As the voice
demanding democracy rose, the Yushin Constitution
was approved, and a state of emergency was declared.
Strict censorship laws were passed. Those with money
cooperated with the government, and the government's
economic development plan led to the Miracle on the
Han River. With statistics being part of the political
agenda, overworked workers got their hands cut off
and lungs destroyed. On November 13, 1970, Jeon Tae
il committed suicide by setting himself on fire after
shouting, "We are not machines” in Cheonggyecheon.
Until that year, in just a decade, Im had directed fifty
movies. He was about to turn forty when he began
contemplating about his job. His professional ethics
demanded he make a movie he could be proud of
putting his name on. And that movie was <Japcho (The
Deserted Widow>." However, it was ignored by the
public, and the critics were baffled. Prints of this movie
no longer exist. Im Kwon taek was deeply disappointed.
Meanwhile, Korean cinema sank deeper into the
muck. Only the movies that displayed loyalty to the
government, anti-communist movies and the so-called
Saemaeul movies passed censorship. People no longer
went to the movies.

Im began directing movies that would meet the
foreign film import quota desired by the government.
He was submissive. But what people didn't know at
the time was that Im was in the process of purifying
himself. Ironically, when he was freed from the market's
demand, he began carrying out the questions he had
on filmmaking for every movie he directed and learned
from his mistakes. He became the master of learning
from one's mistakes. Perhaps the movie <Wangsimni (A
Bygone Romance)> signaled the beginning. That was
1975. It was the same year that Emergency Measure
No. 9 was declared. The same year the government
executed people under the name of the Committee

for Re-establishment of the People's Revolutionary
Party. That same year, Im Kwon taek was carefully but
constantly making leaps within himself.

By the time Im directed <The Hidden Hero> and <Jagko
(Pursuit of Death)>, he was ready to face his own
trauma. His father's generation and their youth. In the
midst of the confusion caused by ideological conflicts just
after the liberation, a reporter named Heo Yun witnesses
people who are ending friendships simply based on their
ideological differences. Heo Yun was in the gray zone,
but after contemplating for a long time, he realizes that
he needs to choose a flag of his own. This movie wasn't
just a story. The details of everyday life following the
liberation captured on film demonstrated that Im was
on his path towards greatness. The light that blinks due
to an electricity shortage at the bar as people have a
drink frequently disrupts their conversation. The sudden
darkness and fatigue that weighs down on the movie.
Im Kwon taek's camera is neither close nor far. It is the
distance that can only be described as "Im Kwon taek's
distance.” And it witnesses the time, the people during
that time and the incidents those people face.

Im went even deeper in <Jagko (Pursuit of Death)>. An
old man arrives at a rehabilitation center for the elderly
who have no one else to care for them. That is how the
movie begins. When he sees an old man with a crooked
nose, he attacks him, grabs him by his collar and screams
to return to their hometown. His name is Song Gi-yeol.
He was a cop who was sent to capture North Korean
partisans, and he successfully captures "Jagko" and
secures promotion. But he gets distracted and Jagko
slips away. Baek Gong san was his name. He hides his
past as a North Korean partisan and lives as a fugitive. To
rebuild his reputation, Song doesn't give up his pursuit
of Baek. The movie uses cross-cutting and goes back
and forth between Song Gi-yeol and Jakgo and portrays
their miserable state in the rehabilitation center. There
is no good or evil. It just shows how the two men'’s lives
wasted away as the pursuer and the pursued.

Every moment is constantly filled with grief. Im Kwon
taek doesn't side with either man. This wasn't the
objective of the movie. Im becomes desperate to
understand his father's generation who wasted their
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lives away. He understands being the victims of political
games. But how did it feel to be played in that way?
The last part of <Jagko (Pursuit of Death)> shows the
future path of Im Kwon taek's movies. Song takes Jagko
and boards the train to their hometown. But Jagko
passes away, leaning against Song, before they reach
their hometown. The journey home. But home moves
further away. As if it is a mirage, it grows further out of
reach. <Jagko (Pursuit of Death)> is the movie that tells
you the path Im Kwon taek must take in the end. But
that path will grow further out of reach.

However, Im didn’t push forward toward his conclusion
in a straight line. When he takes one step forward, he
doubts himself and takes two steps back. That is how
he has always been. He was slowly making progress, at a
speed no one noticed, but after he directed <Mandala>
the moment arrived for everyone to take notice. There
are two Buddhist monks. Beob-un desperately wants
to renounce worldly desires and reach enlightenment,
which is why he is traveling in the middle of winter.
He runs into another monk on a bus. Ji-san resembles
an apostate, but he believes he must dwell among
worldly people and help the bird escape from the
bottle. Hinayana Buddhism and Mahayana Buddhism.
There are two paths. Beob-un despises Ji-san at first,
but as he grows closer to him, his contempt turns into
sympathy, and when he realizes Ji-san is striving to
reach enlightenment in his own way, however different
that may be from his, he develops respect for him.
<Mandala> begins and ends on a road. It goes from a
snow-covered temple to the red-light district in front
of Seoul Station and from a beach in the middle of
winter to a countryside road in the spring that leads to
a hill where trees come to life. And in their journey, the
two monks continuously ask each other about worldly
desires and sudden enlightenment. That is what the
entire movie focuses on: the scenery. Cinematographer
Jeong ll-seong did not make the scenery look beautiful.
When it snowed, he waited until the snow began to
melt. A lotus flower revealed its beauty in the muddy
pond. There lies Buddha's teaching. Im Kwon taek wholly
accepted <Mandala> as a movie about the process of

waiting,

Afterwards, Im returned to his hometown. Could
someone still be waiting for him there? <Gilsoddeum> is
the coldest and most heartless movie he ever directed.
From June 30 to November 14, 1983, KBS (Korean
Broadcasting System) aired a live TV show called
<Finding Dispersed Families>. The show went on for
453 hours and 45 minutes. No one expected that many
people to show up at the broadcasting studio. Those
who didn't get the chance to appear in front of the
camera stood out in Yeouido Park all day long, holding
up signs with their names and the names of family
members they were looking for. Parents sobbed while
watching, and their children sobbed while watching their
parents. The people you miss. Your hometown. What
would happen if the reunification between North and
South Korea actually took place? This movie was made
in 1984, but it seems more fitting for present day.
Gilsoddeum is an imaginary town where Dong-jin and
Hwa-young meet. Still young, they fall in love at first
sight. But the Korean War breaks out, separating them.
Hwa young has Dong jin's son, but loses him. Dong-
jin returns after the war and goes looking for Hwa-
young, but can't find her. They run into each other at
Yeouido Park by sheer coincidence. Half of the movie
revolves around their conversations, showing flashbacks
of the two people’s past. Im Kwon taek filled the movie
with the feeling of longing. For the second half of the
movie, the two people travel to Gangwon-do to meet
a man named Seok cheol who makes a living by fishing
out bodies in the river, thinking he might be their son.
The trip turns into a time of disillusionment. The three
people part ways. They will probably never meet again.
Where is home? Does it only exist in your heart? Or is it
lost forever? It must exist somewhere, so where is it?
After doing this movie, | believe Im Kwon taek continued
his journey back home. Please don't misunderstand
me. | only mean in his movies. | thought that was his
conclusion, but | was wrong. What he did here was
face reality. <Gilsoddeum> made one thing clear. He
was no longer attracted by empty illusions. Instead, he
began seeking a way home with tenacity. And as usual,
he didn't take the direct path. Maybe | should put it this

way. Im Kwon taek began moving in an enormous circle,
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as if he decided to take the longest way possible.

<The Surrogate Womb> was a part of that journey.
You might feel confused if this is the only movie of his
you have watched. But if you approach this as if you
were tracing the genealogy of Im's movies by exploring
different layers instead of just filing out a timetable, you
will be faced with building blocks that Im put together.
So what would you be facing? <The Surrogate Woman>
leads us to face Confucianism. After Korea's liberation,
Korean cinema sided with modern times and attacked
and displayed hatred and contempt for Confucianism as
if it was an object they had to destroy. So what was lost?
The answer isn't simple. The layers of time collapsed,
and more often than not, empty spaces left caves in our
knowledge. The caves appeared everywhere. When we
tried to fill them with discussions of modern knowledge
from the Western world, everything that brought us
where we are, circumstances, environment, systems,
and opportunities; in other words, the word "we" began
to shatter. | should say it began to collapse. And it was
at that moment we heard someone's whisper from the
layer deep down. Whose voice was it? The voice of our
fathers. The whispers of our mothers. Im Kwon taek
decided to pay attention to that voice.

Unlike its title suggests, <The Surrogate Womb> deals
mostly with ancestral rituals in Confucianism. It was the
time the dead ruled the living. So where was life back
then? Aristocrats did not demand offspring just to carry
on the family name. Who would hold my ancestral
rituals? Only when ancestral rituals were properly held
could a family follow tradition and remain in order.
Customs and duties took power over everything and
ruled people. Im Kwon taek wasn't attempting to make
a stance here. <The Surrogate Woman> is the most
beautiful movie on Confucianism. The process is carried
out in an orderly manner, and it is elegant and polite.
And this beautiful process is carried out with precision,
while being cruel and heartless. No one can stop it. It is
what the penniless peasants must abide by and what
the aristocrats in power may not resist. The final scene
of <The Surrogate Woman> proceeds in an impartial,
focused and brutal manner. After giving birth, the
surrogate leaves the house in the middle of the night,

as if chased out, without any chance of recovery and
without even a glimpse of the baby she just gave birth
to. Through the open door of the main house is the man
she made love with to get her pregnant. But his head is
down, unable to face her. She must leave without any
chance of ever calling his name. Im Kwon taek portrayed
their parting scene in a dry, emotionless manner.

The knowledge known as Confucianism and its orders.
It is both brutal and beautiful. You might ask, "What
does that have to do with the journey back home?" |
will say once again that the journey home is the path
that takes you to your mother and father. The world
they lived in and the edge of that world. Im Kwon taek
is tracing his way there. What kind of knowledge ruled
over the people of the Joseon Dynasty in the name of
formality? What was it like to live in that time with all the
rules and orders everyone needed to abide by? How
did individuals gain a sense of individuality? And how did
individuals seeking their own places become included
again? The strategy of knowledge seeped into the details
of everyday life. Individuals found leeway from where
they stood and struggled to do anything and everything
they could. Sex wasn't portrayed as something erotic
but a physical resistance in <The Surrogate Womb>
They had no choice but to conform or be destroyed
according to orders from the dead. The feeble resistance
and brutal inclusion was infinitely repeated within the
text called Joseon. Was there no hope?

Im Kwon taek found an answer he didn't expect.
One of Lee Cheong-jun’'s three short stories called
<Seopyeonje> opened a path for him. | doubt it wasn't
written with that in mind. It couldn't have been. But
this short story by Lee Cheong-jun acted as if it was
written for Im Kwon taek. People no longer listened to
pansori anymore, but a traveling pansori singer Yu-bong
takes his adoptive siblings Song-hwa and Dong-ho, and
they wander around the country. But Dong-ho leaves
them, unable to stand hunger anymore. After many
years, Dong-ho goes searching for his sister Song-hwa
whenever he can. One day, he meets a pansori singer
who tells him Song-hwa has lost her sight. This is the
opening scene of the movie.

Im follows their travels, and after Dong-ho leaves, he

FOCUS

Director IM Kwon taek

follows Yu-bong and Song-hwa. And then he returns to
follow Dong-ho as he goes searching for his big sister.
It was master craftsmanship that turned this complex
disarray of flashbacks into a well-organized movie. Im
Kwon taek turned the big sister into a symbolical home
and listens to the call of home. Who is the blinded
big sister? When modernism destroyed, deleted and
dismembered the hometown, the big sister became
disabled to shield herself from it. Tradition became
disabled, and to protect herself from flashy modernism,
she became blind. The big sister destroyed a part of her
own body to conserve tradition for there is no other
instrument to contain pansori. The little brother who
left, seduced by modernism, now goes on a long journey
back, following the traces of pansori, to find his big sister,
meet the person in his heart and return home. Home
was there. It is invisible, and it cannot be seen, but the
pansori of home keeps on calling

Im Kwon taek re-formalized home in the sentiment
of "Han." The longing and sadness that exist inside it.
Pansori becomes an allegory for home. Dong-ho meets
his blinded big sister at the end of the movie. He finally
meets the sister he missed so much, but he doesn't tell
her who he is. Instead, he asks her to sing a song from
<Simcheongga.> Song-hwa recognizes her little brother
that she had been waiting for the moment he grabs the
drumstick and strikes the drum, but she doesn't show
it. She sings to the drum of her little brother throughout
the night, and the two part ways the next day. "Han"
must remain undisturbed. Dong-ho realizes that is the
only way for him to preserve pansori, home and his big
sister's art. As Song-hwa departs on her long journey,
the melancholy humming of master pansori singer Kim
So-hee accompanies her.

Im Kwon taek's true conclusion comes in <Chunhyang >
It is a folk tale that has passed down from the Joseon
Dynasty, and every Korean is familiar with it. Pansori of
Namdo (the south) and the joy and "Han" they carry.
Until then, the biggest decision of the directors who
made movies based on <Chunhyangjeon> was how to
adapt the original story. (And the industry was always
interested in who would play Sung Chunhyang.) Im
Kwon taek made an unprecedented decision. Could he

capture pansori on film? It was out of desperate hope
of wanting to capture the home he held in his heart on
film. But the art form Im chose was a world of grammar
called cinema. This art form was the art of technology
and machinery which was born in the Western world
and developed by modern reasoning. Could pansori
survive in the dialectics, totality and perspective along
with the operation of machines? And vice versa, could
cinema function normally in the field of pansori?

Songs taken from the 1975 recording of <Chunhyangga>
by the pansori master Jo Sang-hyeon were not just
soundtracks. Im believed cinema should never hurt
pansori. Hurting pansori might be difficult to understand
for some people. And no amount of explanation would
make them understand those words. Some people
might understand those words as they are. Let me use
tautology and say it again. <Chunhyang> is a movie
where cinema serves pansori. However, the opposite
wouldn't work because <Chunhyang> is the sound of
rejoicing that signals Im Kwon taek has found his way
home and a festival that signals this is home. Every
single shot is both rhythm and harmony which begins
with an acknowledgement of positive expression of
home, reaches jinyangjo (slowest pansori rhythm),
moves onto jungmori, jungjungmori, jajinmori and finally
reaches hwimori (fastest pansori rhythm). The beauty
that has never been seen in Korean cinema. All you can
say is beautiful, but there is also the sadness of having
to accept no matter how close it may seem, home is
located far beyond pansori, a place that can never be
reached.

<Chunhyang> is Im Kwon taek's 98th movie. Why did
the journey home take so long? Therefore, | must repeat
the first sentence | wrote. To describe Im Kwon taek is
to enter Korean contemporary history. | will add one
more thing To watch Im Kwon taek’s movies is to learn
how to return home for those who have lost their way.
Perhaps you will now agree with me. |1
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MA2 HZAZ  Shin Sang ok, Jung Geon jo

DPRK 11985 | 95min | Fiction | Color

L2[= St0f Chell POt L QS HH WA|et How much do we know about North Korea? We're 9. 28.(SAT) 11:00

SHH| =CkS10| &0r2 AMTHE Ol Wato| A|7|E Sto| going to provide an opportunity to understand

5l0d, Ysl= Edl| Esto| 23519t AkR|E Ofaligh= Al North Korean culture and society, which suddenly

S opettt sUolM S8 Jlisset 2|=0| =8ty entered an era of peace with the new regime. Synopsis
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e S 11 ClREes, SEUEGARARE T T8 o E|:4§|E ':’;FQI the North Korean government until his escape from
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of the North and South and shows the power of
try and understand each other. This will be a special
grassroots movements.
opportunity to shed new light on North Korea,

whom we were always taught were the enemy.
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AAXIE| OF{ZE, LA Xierzhati Yahefu, Kim Hyun chul AE&  Im Heung soon

DPRK, China | 2012 | 96min | Fiction | Color Korea | 2016 | 86min | Documentary | Color

9. 28.(SAT) 10:30 9. 29.(SUN) 11:00 +GV

E712 Synopsis E712 Synopsis

ZTMOIERES MIs E=0 22T AN QL2 K9 Wang Xiao, who specialized in North Korean dance, is 2015, 312 £ X2 HL|AH|QIE| O]SHO|A 24} Directed by Im Heung soon who was the first Korean

=0 BEeS 7|1 8Y7 WO 2 M £8 HilRY dissatisfied with her skills and goes on an 8-day trip RIS A5 <QIZBEH014)8 Y156 g UE2 artist to win Silver Lion award at Venice Biennale
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Q0| M Q| AU£>2 Bt ZHO| Afli2t= =HE £ £ appreciates and cherishes dance and their own country, E35f oY 21D Q= HERA9) M2 lAlT} off and present journeys, the director seeks to depict the

2710 FES E5f| HofL= RE0|Ct st2REE8 & they sort out their misunderstandings and become true =0| ZHO0|1 AtS|EQl st HMGI Xt St E5| public and social role of art and provide a different

E|E2 Ofl&7te| &2t Wt 20| AlZhg Eh=rt friends. <Meet in Pyongyang> is about the solidarity 0| Afof|= ZH= 1} CHRHIEZ| EIXIS0| 2R|2S viewpoint to the ever-changing relationship between
between China and North Korea, told through the S AIIALER|Z A0} ZhZHD} OHt o & o|Cf North and South Korea. The director and cast will be
friendship of the two dancers. Korean dance is used as a present at the festival for the screening.

motif to paint a picture of the artist's life, wandering and

realizations.
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This year's lIFF shorts section is made up of two
programs. First are three documentaries produced
by the UNESCO Intangible Cultural Heritage Center
in the Asia Pacific Region. These documentaries are
about horse oil, which is a part of nomad culture.
We also have 4 animated shorts about intangible
Korean cultural heritage prepared for families and
children for the first time at the festival.
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Kazakhstan_Traditional Spring Festivals of Kazakh Horse Breeders

otaliM|o] FHHIAT|  Aleksey Kamenskiy

Kazakhstan | 2017 | 17min | Documentary | Color
9. 28.(SAT) 13:30 +GV
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Synopsis

The history and traditions of Kazakh horse breeders
have been maintained since the Paleolithic times. The
traditions include: biye bay lau, separating dairy mares
from the shoal or the feast of the first milking; ayghyr
kosu, joining a stallion to the herd or the stallion’s
wedding; and kymyz muryndyk, beginning to make and
drink kymyz or festive of the first kymyz. Inextricably
linked with one another, these traditions mark the
beginning of a new horse-breeding cycle and form an
integral part of Kazakh intangible cultural heritage.

[IFF SHORTS
ICHCAP Special
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Traditional Technique of Making Airag

HICHIQF EZSE2  Mendbayar Tuguldur

Mongolia | 2017 | 35min | Documentary | Color
9. 28.(SAT) 13:30 +GV
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Synopsis

The occasion of fermenting a mare's milk is celebrated
with a feast that is held within three days of tethering
foals. The ceremony is held to summon prosperity,
to encourage horse herds to multiply, to wish for an
abundance of airag (fermented mare's milk) and other
dairy products, and to bless newborn animals. During
the ceremony, the proceedings (tethering foals, milking
mares, holding a milk libation ritual, reciting milk libation
and anointment, and sharing the ceremonial mutton
and mare milking feast) are carried out alternately.
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Kymyz—Traditional Beverage of the Kyrgyz People
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Kyrgyzstan | 2017 | 20min | Documentary | Color
9. 28.(SAT) 13:30 +GV
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Kymyz, a traditional Kyrgyz beverage, is made of
fermented mare's milk. The earliest found traces of
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kymyz are from Neolithic period (some 5,500 years
ago). Found in the valley of Suusamyr other relics
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= X127} ez were goatskin leather bags with traces of mare's milk,
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indicating the presence of kymyz. Kymyz preparation
was kept secret by nomads for centuries.
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Central Asia Nomads,
Horses, and Food

Asia Culture Center Expert Member

Jeon Bong su

On a small scale, Central Asia refers to Kazakhstan,
Kyrgyzstan, Tajikistan, Turkmenistan, and Uzbekistan,
but culturally, Central Asia is much bigger. To the east
is the Xinjiang Uygur Autonomous Region. To the west
is Azerbaijan and beyond that is Turkey. To the south
is the Amu Darya and Afghanistan. And to the north,
past the Mongolian and Baikal regions, is the Lena
River and the Sakha Republic. North Caucasus and the
Volga River must also be included in a discussion about
Central Asia. In this frame of mind, Central Asia begins
from the Lena River basin, goes past Lake Baikal,
Altai Mountains, Tian Shan Mountains, and Pamir
Mountains and reaches the north of the Hindu Kush
mountain range. It's the center of Eurasia, and hence
called Central Asia. Central Asia isn't stuck between
Chinese, Arab and Persian, Indian, and Slav culture. It's
where the culture of Eurasia flows and where culture
meets culture in Asia. So it's not an easy task to try and
explain such a vast cultural significance that is “Central
Asia" in just a few keywords. But despite this, there are
a few concepts that will help audiences understand the

meaning of Central Asia. One of those is "nomadism.”

Not all people living in Central Asia are nomads,
but some of the Turkic peoples and Mongols have
continued to live nomadic lives even after accepting
the culture of settled societies. For them, nomadism is
a part of their daily lives as well as cultural content that
can keep their nation competitive in the world market.
In this context, the "Naadam" festival of Mongolia, the
"World Nomadic Games" of Kyrgyzstan, the "World
Nomadic Festival" of Kazakhstan, among other events,
all show how traditional nomadic culture is being
interpreted in the modern era. In this modern age, with
the rapid growth of urbanization and globalization,
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nomadism is a gateway into interesting and unique
imaginations. The Hollywood movie producers of the
1980s understood this and used the traditional nomad
sport of "Kokboru" as subject matter in <Rambo 3>,
and the world got to witness Rambo fighting on
horseback against Afghan and Russian soldiers. Things
related to Central Asian nomad culture pop up as
subject matter in unexpected places. But in contrast
to our imaginative understanding of "nomadism,” for
the people of Central Asia, "nomadism” is their way of
life. In other words, it's their actual lives. The Chinese
word for "nomadism" means "not having permanent
residence and following the water and grass to raise
animals.” That is why it's made up of the Chinese
characters that mean "to play" or "to move" and "to
raise animals." Therefore, from our perspective, it is
easy to misunderstand nomads as people who have
no greed, no determination, no fixed destination, and
are just wandering around. We are giving in to our own

imagination about "nomads.”

But nomads have places they must go according to the
season, they have determination, and they have homes
just like us. Their lives are far from the carefree ones
that we imagine them to be. Just as a farmer prays for
a good harvest as he farms his crops, nomads move
to specific areas depending on the season to raise
animals. They wish to fatten their livestock and breed
lots of young to own more animals. To them, nomadic
life is very structured and focused on nature, because
the influence of nature and determine the difference
between life and death. The nature-focused lives of the
nomads are closely related to "how to understand the
grass and rain that the animals live off of" and "how to
understand the seasons that provide that grass and
rain.” The world view of the nomads is made up of
various subject matter including food, housing, villages,
family relations, marriage, tensions, understanding of
the universe, and love for one's peoples. It is through
this context that we will be able to understand how
they treat their animals, like their horses, and their
culture of cooking and serving food to people. In the

Mongolian documentary <The Gift of the Grassland

IIFF SHORTS
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"Airag">, we will see how the Mongolian people
make use of every part of their animals, including
the fermented horse milk "airag" how they make the
leather bags to produce the airag, and how those bags
are passed on from generation to generation. In the
Kyrgyzstan documentary <The Secret of Kumis>, we
will learn about the nomads that live on the Tian Shan
mountain pastures and how they make kumis to serve

to their guests.

Finally, in the Kazakhstan documentary <Running
with the Spring>, we'll learn about the meaning of
the horses and kumis in the traditional nomadic lives
of the Kazakhstan people who live in the plains of
Eurasia. Through these three documentaries, we will be
able to feel the nomadic ways of the people of Central
Asia. IIFF
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Korean Short Animations

H{C 2]
Little King

Z80]  Kim Hye mi

Korea | 2014 | 11min | Animation | Color
9. 29.(SUN) 13:30 +GV

£72|

HICI2|S SR HOiX|= FZef 3 22| 0[0F7].

It is the story of a little boy's encounter with the King
which happens by chance on a bridge made of boats.

op7|Et%
Baby Hercules

0|AdS LeeKyungho

Korea | 2019 | 7min | Animation | Color
9. 29.(SUN) 13:30 +GV

£72|

HEYO0of| dIHE 2
CZ 022l 02 Y, BE ¥ S R2YS OICkoHR| &
X2k LES QISR a1 HatE FA{StE 71|
CHe X b7 [&==7t Okl 37t =IX| 4277t 02| A
ol QM 52 E etk

Synopsis

Baby Hercules, who born with wings under his armpits,
works hard for his village but the older generation, who
do not accept of differences and are afraid of changes,
are worried about the future of the village because
of Baby Hercules. They eventually conspire with the
external forces to get rid of Baby Hercules.
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80| Eef
Wanna be a Dragon

Wanna Be a hragnn

0|4= LeeKyungho

Korea | 2019 | 8min | Animation | Color
9. 29.(SUN) 13:30 +GV

£72|

o} SH0[oll= 325t X|LtR F 10| MBS ALY, 80|
Slof £¥Isc 0127| 5 OfEP itk sfRIE 21z0] o
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HRE 2o yPoR e 027l Erfg £1 Hof

Ok ARIOIAIE OH7ISHA| 47| 2 CHEE BiCh SEX|gt
Xpelel 22 X| b= 1 01|71| rlg g2 3Y
3f7| el £ S| A4S 017]10 RS ARFES

Hel S-0|2 2tk

b= £ ofiL{mof M

Synopsis

In the Baek-am Pond, there are two thousand-year-
old Imoogis(big old snakes) that rise as dragons after in
only three days. However, a thousand years is wasted
when humans see this sight. Cheol-gu who lives in the
lower village have no friends, so he often comes up
to the pond to spend time. One day he could watch a
strange identity in the depths of the pond. He is heard
that there are two Imoogis in the pond from the old
Owl and promises not to talk to the villagers. But to the
adults who don't believe what he says, he breaks his
promise with the old owl to be credited by the adults
and he tells about Imoogis to the villagers...

IIFF SHORTS

Korean Short Animations

Sl
Master of Archery

ZAE Dony Jokim

Korea | 2012 | 14min | Animation | Color
9. 29.(SUN) 13:30 +GV

£72|

Al 2| Zeree| AR FEE= 0fAMPE L5
SENL FIOLE Mol otSZ EXICEL 20 ERE
L7E AL HMER Qe FRE HYoR FAL,
D2=0flE YO BOJLT 27} 0|Z SHAESH0] &
H52| IS0 At BRI 2L AHIS2 F2E 8l
Ofizd Stk

Synopsis

There lived a boy called as a son of god, Chu-Mo in the
nation of Gori, long time ago. He, adopted by the king
Gumya had an outstanding arrow shooting skill since
young. However, he was expelled by other gealousy
princes to the frontier area. Afterwards, disasters
began in the nation of Gori, and Chu-mo became a
hero among the people for resolving the problems.
However, his brothers tried to get rid of Chu-Mo out of
jealousy.

63




opzto|=
ARCHIVE PROJECT:

== MIEK|

INTANGIBLE HERITAGE CONTENTS

PRODUCTION SUPPORT

O X|Z|UE OF

XI% f tol=! Liol| = 6

QU5 XF2 (P4 50774, TA 425

65026752 7|gto2 o M%)

FSBIC) 2 HEX|Y T2 EE."% %3H H2 0

£0| MEiSH XIRES SAICHO| AIMOfIA AH3HALE|0]

Mz2 ZH=Z MEFSE Z0ICt S3] Ssfoll= 2
CIx|= f o|u7r§1T H960'—=|EH 16mm

7

Moj
=

0f7f0|‘='7f

SR

23] ot7tol2 E I= HEfR|2d0f o
ol&7he 3l 520 = JHS510] 2
Ao =RH 2“4% CHAIE 2|
st 2351 (119 A = = S
20063 MBC EH3_,7

gg 2 ol= 13

7

2

ol
4n
g

749l

=

02

N

o

40 ry Ho
U\I ﬂJ|0

(o]
I ore

oN
el

r

0r =
|0 o 0
S
o 2
ni 1
o ox 2 S ok Eomy i orjo

o *
]
i
[o]]}
=}
o

jac]
rr
B
rlo

Im
%
ci

At this year's festival, we will revive the archive
project that was canceled last year. The 65000
records (507 videos, 425 books, 123 musical re-
cords, 65026 photographs) in the intangible digital
archives will be the foundation for producing this
new project. Through this program, young artists will
get the opportunity to reinterpret archive materials
to create new content for modern audiences. For
the first time, the 16mm film from the 1960s films
in the intangible digital archives will be used to to
produce new music that will in turn be used for
performances at the festival.

The young artists taking part in this year's archive
content production support program are Kang Sang
woo and the indie band 'MuzGrain'. Kang Sang woo
directed <KIM GUN>, which had its theatrical release
in May and received high praise from viewers and
critics. MuzGrain is known as the unofficial king
of the 2006 MBC Campus Song Festival and has
been active in the Jeollabuk-do region as a skilled
indie band since then. This special archive contents
created by talented young artists will highlight the
function of the festival as a creative archive location
and add value to the festival's production platform.
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Kang Sang woo

Born in Seoul, he studied physics and computer
science in college and then worked as programmer
after graduating. That's when he began making films.
His filmography includes the short films <As If We
Don't Exist>(2016), <Anmado>(2014), and <Clean
Me>(2014). His latest work, <KIM GUN>(2018), which
is about the Gwangju Uprising, won the Grand Prize
at the 2018 Seoul Independent Film Festival, the
2018 This Year's Independent Film Awards, and the
Audience Award at the Muju Film Festival. He received
high praise, being called "one of the most promising
new director of this year."

ARCHIVE PROJECT
INTANGIBLE HERITAGE CONTENTS PRODUCTION SUPPORT
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About film

In 1962, Chungcheongnam-do Culture Division
recorded the intangible heritage performances of
Chungcheongnam-do. It was recorded as a silent film
and only part of it remains, which depicts a young
artist performing the drum dance. The dancer's
name is Chae Hyang soon. A master of the Intangible
Cultural Properties No. 27 "Seungmu" and No. 97
"Salbumichum,” she has been dancing for over 50
years. The film is about the search for this woman,
who once said, "If | don't dance, | can't endure
anything”

Director's Statement

A roll of film was found in a temple of Daejeon. This
film" was difficult to be regarded as a work without
subtitles marking beginning and end. it 'recorded’
gestures of unknown artists and Chae Hyang soon,
6-year-old girl enjoying Korean traditional dance and
instrumental music, without any ambience sounds
and a later-recorded narration. | felt the records were
not the information of Korean traditional dance, but a
kind of pure emotion or pleasure created by gestures
enjoying only for the present. | thought this work
should be begun from the meeting with the gestures’
owner.
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Music : MuzGrain
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¥ So| X2E SR 12QI0to] AEIQE NSt et rock music is a unique MuzGrain style that melts fiflm@j‘:h o ALHERR) 2 Ot
o) . . N =1 Ol:l o
2 ShH| 04U o QIO A=t Z|EF J2|n BHE 2 hearts with descriptive lyrics. The band is made up 2ag gl =3} 87 Boale o)Lt
o| Z|AXH OIA| ZTD} T = ole HEX i i i i
M'_l ?O::l _|):| x| _|J:|f = E: I_O,_,-lljkOI of Kim Seung jae, the songwriter, main guitarist and <23 Efl-2 ST A I0|CH 22T SIS KolR oL 0] 2l
=22 A4, EH £|24 H|0|A 1280 Z FME|0 lead vocalist; Byeon Dong jun, in charge of composin, _ _ = el ==
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HIZEM ZC0H £YX| DR SZ0| YHiCt et 7kel,
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Bali: Beats of Paradise

g2|d| & Livi Zheng

USA | 2018 | 56min | Documentary | Color
9. 28.(SAT) 17:30

E7{2|

22|0| Q2 BAfoIx} RA|M
2[0| AfRPH7H= A5t Sotm
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OAF A I =LA &
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Synopsis

Nyoman Wenten is one of Bali's most accomplished
and versatile dancers and musicians. He wanted to
leave something special behind before retiring to Bali
so he set out to pay homage to the sacred yet fading
tradition of Balinese music and dance. Coincidentally,
Grammy Award-winning singer Judith Hill was looking
for a distinctive sound for a new piece of music she
was composing. She approached Wenten to discuss
the blending of musical styles.

SPECIAL SCREENING

EIDF

2 special documentaries chosen at intangible heritage section of 2019 EBS International Documentary Festival will be

screened here.

AfH 2E
Shaman Road
Z|MEl Choi Sangjin

Korea | 2018 1 105min | Documentary | Color
9. 28.(SAT) 18:30

E712|
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Synopsis

Born in different countries, two women find that they
have each walked down surprisingly similar paths.
After meeting each other at the 2014 International
Shamanism Festival in France, Colette and Sung-mi
realize that their special abilities have a purpose: they
were gifts given from God to comfort and soothe
the pain of others. to comfort and soothe the pain of
others
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EoleARlg T2 24 K-Heritage.tv channel program

ZIol OIE @4 C|H|Y
Master, Art of Detail

wotRihld ==

K-Heritage.tv channel program

Korea | 2018 1 100min | Documentary | Color
9. 29.(SUN) 11:00

ZolQARNL0| M|&lst Z2 T30 = B A0 S0 Screening of programs produced by the K-Heritage.
NE 7|56t TS MYt tv channel that focus on the importance of

intangible cultural heritage. Synopsis

Master craftsmen and their efforts to produce the
purest and most unique of things are introduced to the
world through various projects.

ClRAEzZ]= 2016 D2fAZD * This documentary was created and produced jointly by
K-Heritage.tv channel and Sky TV in 2016 with support from
the Korea Communication Agency and the Ministry of Science,
ICT and Future Planning
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B2SHQANVR Intangible Cultural Heritage VR

o3s{QAFVR r--, ¢

Intangible Cultural Heritage VR = Lw?ﬂf{ﬂ'fé

EAEY7 &2 VRIE FYRLU0| BIHTH 23HRAERY Cutting-edge VR technology meets intangible cultural Gy s -

=0| H&ksH Z[A VR PAMS H|RSI0] 5250t heritage! This will be a special opportunity to experience

0|7} M[ZSHVR Hah= 1A Zelst 4 Qls 28 QA| the site where intangible cultural heritage is created

SiEte T S8 VISI1E Mg AoICk through special VR footage produced by the K-Heritage. Eoleaid - 360° VR 2EI=

tv channel and Korea Academy of Film Arts .

ST Seungmu
o= U4 B8 S5/ 2712 YE2e H[27= / 0406” 79
Seungmu(Monk's dance) a dance performed by a performer in a

é;%lxol'_).\_ Screening location monk's robe, National Intangible Cultural Heritage 27
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£)>2 SR HE01FT RARIS KU1 2101 74

AIAIZE Screening time S0l 2fah ofl&ZQ! E| FA0] 20O HofTICt

9. 27.(&) 16:00 - 19:00 Sep. 27.(FRI) 4:00 pm - 7:00 pm

9. 28(E)11:00 - 19:00 Sep. 28.(SAT) 11:00 am - 7:00 pm

9.29.(&) 11:00 - 17:00 Sep. 29.(SUN) 11:00 am - 5:00 pm 4- =2 Nongak

50| 3 0, 2/ FTIRAEE W& / 0322"
community band music, dance and rituals in the Republic of

Korea, National Intangible Cultural Heritage 11

SZ0|M CH 20| sAtdE & I do| SES S2(7Lt
-?:Il%' Wedding

Uaish, oz

Korea | 2019 | 32min | Fiction | Color <
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202 SEHEILH AL{0| UBABAIS S50t 9729 Namsadang nori(Vagabond troupe's performance),

mzjoll et zIMEICH stRossioF eI KA VR National Intangible Cultural Heritage 3
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9. 28.(&) 11:00 - 19:00
9.29.() 11:00 - 17:00

SriaAf
EVENT PROGRAM

A flea market will be open throughout the film festival.
Creative and refined handmade products will be
available for audiences. There will also be food trucks

providing delicious food.

Event hours

Sep. 28.(SAT) 11:00 am - 7:00 pm
Sep. 29.(SUN) 11:00 am - 5:00 pm
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%| Hosted by ational Intangible Heritage Center
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